
Dates : Saturday 7th December - Thursday 26th December 2024

Venue : SAI

SAI presents "little by little," a solo exhibition by the artist hi-dutch, co-hosted with GALLERY TARGET, from 7th to 26th 

December.

Using materials such as marine debris, scrap wood, and yarn, hi-dutch applies repair techniques developed through 

surfboard restoration, breathing new life into these materials by combining waste and natural elements, encouraging us to 

reconsider the meaning and value of the resources around us.  Participated in group exhibitions not only in Japan but also the 

USA, Hong Kong, Taiwan and Australia, and through charity auctions and donations to coastal environmental organisations, 

he has gained recognition for his distinctive approach, broadening societal positing for an artist. This exhibition, his first solo 

show in five years, represents the artist's most comprehensive works, showcasing over 60 pieces that reflect his current 

mindset and the spirit of our times, filling SAI’s space with his creations. 

As he has a close relationship with the sea, he has presented works with a marine motif, known for his technique of attaching 

woollen yarn and marine debris to wood, coating it with resin, and then polishing it. The warmth of the wood wrapped in resin 

harmonises with the gentleness of the woollen yarn, and the new face of the material emerges in the artist's hands, evoking a 

sense of touching the essence and past of the material, like memories are once forgotten returning to life. Having been in 

surfing culture since his teenage years, the artist’s journey into this technique began when he noticed some forgotten yarn at 

home. He began to produce artworks reusing yarn, plastic waste from the sea and driftwood, making use of the resin and resin 

repair techniques he developed in his surfboard repair work at a surf shop. These materials, which have lost their original 

information and identities as objects, regain their meaning as materials through the creative process, reminding us of the pure 

relationship between us and materials. By layering yarn organically onto wood shaped with motifs that evoke a hint of 

nostalgia across generations, the artist interweaves the material with the viewer’s memories.
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描きはじめますが、当初は自分自身で納得のいく作品が出来ず、その挫折から一
度は筆をおきます。その後も再び描こうと試みるも今度は何を描いてさえもわか
らず、キャンヴァス前で悶々とした日々を送ります。そこで多和田は、元来立体
作品を制作していたという経緯から、現実逃避としてまだ見ぬ絵画を収めるため
の額縁を制作しようと取り組みはじめます。そうして完成した額縁に真っ白な
キャンヴァスをはめ込み、改めて描こうと目の前に立つと、不思議と良く描ける
ようになったと語ります。
 
1967 年に返還前の沖縄で生まれた多和田の脳裏には、日本返還される前の情景、 
そして 70 年代 80 年代と移り変わりゆく返還後の沖縄の光景が鮮烈にそして幻
想的に焼き付いています。そんな環境で過ごした多和田の思考の根底には、全て
の事物には必ず複数の形や見え方がある、という考えがあります。 
「少年時代、不潔の象徴くらいに思っていた「ハエ」が、ある日、たまたま眺め 
ていた子供向けの教育番組の中で電子顕微鏡で拡大されて映し出された映像を見 
て、電子顕微鏡特有の青さ、その姿があまりにも美しく興奮し、バックミンスター
フラーを思わせる複眼、色彩の美しさには「ハエ」の印象が 180°変わりました。 
以来「ハエ」は、僕にとって物の見方のイコン的な存在です」 

画家にとって絵を描くという行為は、描いているのか、それとも描かされている
のか、この両方の視点から考えることができるのではないでしょうか。人の目で
は認識できないこと、言葉にできない事、また人間が主体の見方では到底説明の
つかないことがこの世の中には幾多もあります。多和田にとっての制作とはそう
いった事実を確かめる手段であり、自己にある未知を見つけ出していく行為なの
です。

自分が真に心地よいと感じる瞬間、筆からナイフに持ち替えたときに動く心情、
額を作る退屈な行為、そしてその額がどのように絵画に作用していくのかなど、
そういった一つ一つの心情に耳を傾けながら生み出された作品は、それぞれが個
性を持ち作家自身を超えた存在として昇華されていきます。 

「何でもいいから造りたい。何かを作っていると楽しい。何かを作りたいとある 
日ふと思って、出来のイイ悪いではなく、何かを造り始めると生きているという 
実感が持てるからです。自分の為に作っていると思います。」 沖縄で一人黙々と
制作を続けてきた多和田真人。 彼の作品を渋谷という場所で披露することで新に
どのような変化が起きるのか、どうぞご高覧ください。 

This exhibition titled ‘little by little’  embodies the artist's production mindset of gradually achieving overall progress and 

transformation through small, incremental steps. While information spreads at an explosive speed through the internet, the 

actual pace of events remains unchanged, as everyday life slowly and steadily accumulates over time. Like his signature 

series, fish artwork that has swallowed fragments of ready-made and mass-produced items found in the ocean, marine 

debris has lost its former human significance, drifted into the boundaryless sea as material, been given new meaning as 

material for artworks, and formed new connections like an ever-lasting thread. By observing non-verbal communication 

between humans and animals, the aura that accumulates as beings age, the growth of trees, and the ever-changing 

environment surrounding the sea, the artist carefully arranges threads one by one. This process draws attention to the 

universal aspects of human activity, transcending the boundaries of time, place, and culture, in search of shared constancy. 

The rhythm of the woven threads is exquisitely delicate as if methodically tracing the universe's origins, inviting viewers into a 

tranquil world.

The exhibition consists of four spaces—an ocean space, a wooden space, a cat space inspired by the artist's cat, and a space 

created in collaboration with an artist with whom she has a close friendship. It invites visitors to immerse themselves in the 

artist's worldview and provides a setting where they can take their time to engage deeply with the works. Additionally, Original 

goods such as cat cushions made in collaboration with MEDICOM TOY, T-shirts and stickers are available at the venue. 

*10% of the proceeds from fish series that have ingested marine debris will be donated to the Surfrider Foundation, an 

organization dedicated to protecting coastal environments.

hi-dutch

Born in 1972 in Chiba, Japan.

Utilizing his surfboard repair skills, he creates works with motifs from ocean, which has a deep connection with him. He uses a 

technique of attaching wool yarn to wood, coating it with resin, and then polishing it. In recent years, he has been showing works in the 

shape of people, animals, and symbols in addition to the ocean, including a representative work depicting a circular wave. Previous 

solo exhibitions include ""yesterday . today . tomorrow" (GALLERY TARGET, Tokyo, 2019) and "Red & Green" (mooseyart、London、
2024). He has participated in group exhibitions in Japan, the U.S., Hong Kong, Taiwan, and Australia, not only presenting his work, but 

also decorating store interiors. He also participate in charity auctions and Surfrider Foundation, continues to be involved with projects 

in various capacities.
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 The exhibition information

DATE : Saturday 7th December - Thursday 26th December 2024

PLACE : SAI

ADRESS : RAYARD MIYASHITA PARK SOUTH 3F, 6-20-10

                Jingumae, Shibuya, Tokyo, 150-0001

TIME : 11:00 - 20:00 everyday

PHONE : 03-6712-5706

MAIL : info@saiart.jp

Instagram : @sai_miyashita


